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122 Oliver Scheiding 

domestk aadthe foreign overlap Hi st()ties l:l~t ~J 
text~ limmality relates t() ~riods of ~~l · ·· 
thtottp a ~rio.! ~ ·ity;•tls. 
u4l to Th~(ltf'e.24), 
tialsyin~sm.~e~41-
aootber, ttiually Cl ... • ,.· . .. . . .. ··. 
(25). EarlyAmericaa ••Sa~ .. t~withs 
human· bei• m· limillai $tat~1a bef:Ween 
Not unlike later ~,~.th~t~ '1~.~ofia tN•~i!lHaW'f~~·s 
tales, for ell'.am"le), t~ early limia~ .. ~veal the~~~ of 
human .affairs ()ftea.at ~~s·:with .~~·. ,,~.,. 

ln this~haptetlfotlowup~td~~sin~ri~~l~~· ~Wever, 
rather tl$i~~1f--att.M~~-~ ,..tw~-,.,11,u~ 
cations oeerate'1~ 'lt h0w t~ fJU'tot~ a1\tb()tsbi,; ~dtaptet ~s 
the.~i•~~l-~1that~*41•~.•·'.la#-1e~1if ~· 
... n .. tt~~4-~,s~~".a.11i•g .. cQj~r~ .. jy;~~1~ 
e~-~·-----1~---.,ia ter•r~fr.it.--~·:tA~~--­
joumatm .. ~.~;;1-It~*'·i ... ~ .... 1 •. -.A~· 
incr~ p1~c~~dstJ'iba~if .. ~,.5.i~1--fl·~ 
lic•is··tllriva.lty.~m~.,a.ofcivi¢.,~•fri••ani\-­
who¢ftltl,i4er.the·peri~. ~·~·._¥~.~le~l~J:.,.Jls 
of literary drize_.p •. &tber,tha1l lteiag.1a·.••MY·~~·co-.~.b)!' 
cbanp11g literary expeciations, or an editor's inteation to make. a proiit, 
critksdaa.that periodi-~k te,4em(letali•the Amera.·~.$flch 
an HltetPtMionof ~j~~l~~b• CORCePtUlizell t~ ~nc as 
a· eommmtitarian 9'Jte·~t ell'.dt~g ''rtp•licau p~nci~s.(}t~m 
aad. ~ial equliu" (WeiaeiJOJ,~ •. Diste~nfl~ the,M&RifoW stooes. and 
the .somettilles. messJ. content. mattet if mi~llaaies, critical attendon is 
being paid to exalted editorial statements,· prefaces, and specific text sec-
tiQus, ~\Ye,ll, ~ tRtlle~X~ ~~·~~¥eJ~ ~y~,~a~~~-~~ 
such as title pages, mottoes, a11d itlustrarions.1 m a4dition, schoi;!D ~e 
the. ~riodical. c~ oLaoted au.thors.1neh as ~les. Brock•·•ewu 
an4. Stt$aiwFillo.wson., or.1i;ilhii1Jlt •.W type$ ·of collabotative·a~ip 
antf its cmti:v:arion via -·lle~d,€ of f;otl'~~;~IS (fl~~).;ln 
coott8,thitdtapt«ll~th:c ~.f1Jf $dsali~._~.._,:m 
eigtt1:eellth,~*1•lrm.~•~~a.~~·~•"' 
panied:hy ~By i•ttuctive ~,.reaeers~011W uty gr:asp ~itGry's 
imapnaJ'Y ba.p~aing becattse ii: accords with :what. ha$ b~ .caled. "light 
reading." ()t '!~•es,~ (~J?biladelphia Jl~it~'~ 2•t.} that a.~. to 
a ·gr:ow.ing, '&Uie* ~Jtatm•W s-rt.•ratives.d<>ut mur.ter, a•~ or 
strange incide,nts. , ,,'f·<:. '(::-~ <·/ 

·l.nl!(~,.~r• .. le, ."ffs..·~rortFtf/•if1~~~/tQIJ.M•~n1.ous 
1.-A.i~#'.IUM) I, • •. . ·"'-· . . ·y •• . . .·. · .... ·. ' . .,,fir.-~<>I\' i~,~~~Jm,q 
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beings,· ttalB8tes&Mcat~tt,i and h)!'brid•creat~•an~oftthe~ther:·kand, 
the . .t~tlaUJic ... ti •. afi•tlffe~wfsiws•btW.'·ttl~t~•i·h•t~ 
•·theiti~·~~,;.~small:•"t··~··..,,--~~~~·-i-­
~-()JllS\md~a~·orWbattf•~call&~1lef~W;~~~·~·to 
T:-.~~S2)~bnt·t~aiw·m~llll'fit'.l.~a~~-~·~{~a4 
p•··f•~·.·•~iti\llhemts,tie·limW.•;*i11'1f~~,~im:~.~1_..,, 
baship .ot'inclt~ls'.U~O:d~1~e~§-.a~·fO.'<f'~·~et 
socmaes;f&reu~le; 1fiw8'1mapzina·pt0Yite ~~f~•~t ... ~,~ .. ~., 
mena10•(:!5~·;.;T~_pld$·il'~-,,~~~·-*• ... ~,•·1>/jiji 
~ith·:thtrtiJ!di•*~i(S~;'trM'~~iJ}f•t~~~;~~'~ 
a1p1a1ifr!me't0··toss·iu•.a8Bd~•~;in :a.~ietyv10fs~~·fd~OJ?·What 
Tmner•.catf& ~twinoid:~'\,~,i'Sl)•c\¥idioat ~-g~ci~i~·--jto~'i 
mtl.~mt-·~~t~ .. ~Mtl·~+ ... ~,,(56t·~'ag~df~D~"' 
iuyddadaptive m ~~·a i..•r~icftal•¥steminoriifOle~tibk·1~ait: 
ma~8l'ei.1and;.thep11t~a·of ,nldl•1-i .~~····~o~~Jiu~~e 
ofthelimmiU;'~••,~•s:·r•~·•w~a.t·the·fitn~id as 
ar~s·m<.>df,~.zn•ll'•..:A1it'lli~*'lioonal;caft··•d•:~a\Wre1tun 

a·"wetersi~ 4icka!':~#h ... -1~~ ·~·ellar•~r·of ·~·~ ~-" 
tion represenu poomtiai.altemativet itt fo~·of .. te~ll\,rev"'i,.nd; t~; 
Tale1 o.f prematm'eburmf C{jntain1i i~dicdial~·:of timmnid ~tertainment 
that evolws from'tbe tlansadane'culmreof'rt,ipriadng~ :• 

2 EARLY AMERICAN MAGAZINESANDIJMINAU'fY 

The Nmu• York Weekl'Y, Museum; which bad one of the longest print runs 
in the .history of &trly Amer:icllft maguiQeS, is ·<t ;good eliEample of a peri­
odical. publication. tkat. moved "betwixt and between" ffurner, .Forest 93) 
all tastes and compelled its readers to indulge in liminal experiences, while 
pr • .-ro .. pr~'"tt~,¥~ .. ·Jl:~.~i~.lty·~··~"i~,)lis 
wife, and later ht$. son 1ito.rn l781 '1atil 181.:l{Ptom .. ini ·~ion' d'le•jtori:'­
odieal~s mono read, "With· sweetest flowers enrich'd from· \l'at'.iousga.r.O.ens 
eull.'d wi*~·eare~ {~•Mas.dlead~)~ lJhe ·tt4itots ~bull'd!' fr~m ~tty &OtU"ces 
and rainpautlypirat'ettt1ale&iromDtimh0maga•cis·without•adtimwiedge­
ment. Jolt11. Satri~· sttal'•ed ··m ·•llms•kis·fmlW,lierion~'.tn·••~Y 
numoa··of1su~i~rs•~·B¥·• tbe·'iifi• d.ecadeef !h~ni~nth·••~ the 
magmll~ pro\l'ided itf. ~ship. with a wild mix .af geares n11ging &em 
sensationalist fiction to moral essays and journalistic reports •. knother Qf 
Jiarriswn's· editorial prinQple$.~as .l)te'rify.Harrison·actl'ld ·•under the.rule 
m1'ltrim #t;pawo·aftd.e~bllrked.i'1po:t1 *hat.~~rtioldt.Utk.deropri.,.ely 
~W1:;a ~magaine in mmiature i. ; ?t hopfpilgtfrmn wlij*ttw· subject~ 
($1~.~ 1'he.Nl.••I'lot•·:w~~~•·M~seu•~is.;of1lfe\lt•pa~;the/fit•,t.WJ0 
~~~;~\·tiii~·'~~~~~~.~~~~~·~~~~ 
\j5m1.;:1fy•"--"•1··*e·•~~·•fli~4W<t~m;0;tie.:•itf_. 
a~-ii~~ .. ~\,'~' .. ~;:~:~;:~~~#~~::~:,:'.,,;:_~:~~~~;:i;iJt}~i ':,i~~;J;~~--,;fJ~,:~::~1~::!~1fiI::;#-~L·t*f; ~-~,\~~~~l~,:~}~: :,r,/,.,,, }.",~+,;"-,~;;,,;~ ,~~:):i~,+)J;: 

~i~H. 1 

thnsd*••~ 
und .. fjle'. . 
. A.t¥~.~~tdy 
sensationatisttales_.-..1~. ~ • ..,,: 
the hont'pa,ge,stQrJ,~The?J.i\4lilltlns ~.-~,, 
macabre.$fttue takm,,&om ... ~peO. .. ~Nav~~._". 
which an unfaithful womart is forced by her vengeful httsbattd to·drfrtf1•f1ftt 



tali ()Jwer;·&ibeidin:g 

A~·•tO•• t~ . .mlltoidly ·~· .. ll.-MC.ti•·•-ft.tllJJ~·e<litol$ ·ettttld 
~·•,fiH1~·of··• .... ·~-·-..••:di'ifJ'·; ... :.•~··~r 

=~~*t:.t~-==)=!= 
•ritirr'~~ ... ·,.til~~-&··j-~· 
A..-,~~~.•.tl4~-.i..~tt·· ~\ ... i.:. '...l.-~. ,,.:J4 ~ ~i .... ~..1--ft' *t 
-~"""'"'"r··•~·;E'V;"'~·1""'"'~~1'''~' ~· . • ·:~1•""..,."'•"-· \' ..•.... • '>. 
lies··licmeatlt·meitt~·m n-.'fife·~··.trore••t•#·~a!P~·c.ij 
a-~¥~.~~-·~oi·ta.Jlj--~-1~11-1 . .;;;~ .. ~ ........ ., •. ._ . ._~-·--~~·­
a·~l-KWM'~•!Wh~.---··i·~ .. ~·l·i~r .. , .. ~,~·· 
eldet}f·--~·J1o~e.,zm"·•Wi~<l--;&ia<•···.._.,,.kU:Jee•bttin 
h:OSt,. ••o·~~,.. 

Tlmm.-me~s m&nJ·~et •• ~den and seci•1hs unWd:a 
liminoi4 $phet1mat~tkee~••:or4~··dl~~nda1~•tfi~r 
to step &Utside ~· cta88Q~.alf•~~ ... l\~mg itsetf·~met 
a mreshtJW;~nee c.ij.!iuman aMn ·•·:bdm•r,:>ott. mar"e<l by 
p$~-·-~··.'f'MplethQl!a m•'small:·.i.~thus·~afiettl:state of 
limi-1 ·~ .. ~ve pk~und.fot,:~!iat r~er1r11;me­
solved~l~c~ andanmeties made meaningful dirougktlte 
reader's engagement with short forms of narration. 
•··~-~-t~k·;~·~'·a•·J'ffe._.,., .... ,. 
limai~oa1•• .,,.,~~ iJ• ®tfal·to·:~a•:·~l~nt 
(Adrlilesi Berpr$,·• aftd•&urritkter· 1~)• ;n;~~an bein35 in ~·rrma-­
aatt Jtate·oi~~l~~m.ttaMitioo• .. in"betw~·~oss 
both;--·an&·.-·~na·~· *tirt:~mn1••ll'··••tt.f•~i 
in:sighu, Joell• Adliles~ ·i•:c•·W.miitfihutimr ·•ifi:wlltrotiml,· ~ 1t9 
l~•··~-'~"~~--•liml~.ad·f~llloa 
m aseltiftg·of mm~ no*8tl:>t1)<Th~•K••hepvret~r~~l 
&wt-.e~s tale "<Yoang"Goodmatt jtowsi~ (t~lS), wbi~he'u~ittpliiet tbe 
c~cm :of,•;taeonii -~ the.a.-.• e«&:.m4thaW1:*1p..-at~m:mw 
staMaN$.wdl·•~c:.-t--lt ~-~:~(\)t .. 11•1 ... swh 
•••'wlkl---·.-·1&eMia11~-·itl~··:n•*-'m&ic~f~•clkt: 

-
. . . ' ·~·. . . _.·. . .. . : ':. . ' . ·•fl ... : .· ·~·· y . ······t· ·;JJ·· .• \~.·· 1.·.-.· .............. ·. ·. ·.·.·· ....... ·.· .. -.·-·· ....... -.· ""'.'"' ........ .......-.·.· .... ·.· -... ·.····.· ... '~.··.· ··· .. •· .· ·.·,-....... · ... ···· ...... - .· ... · .. ··"'..r•cu · · · ,,. ·· ·~--"~._..,.. . .,,,.,...._v.~< .·· ·~.._,,,· • ·. • .,.,,., .. P ".•k . ~ · 
i~·~•· .... ~u!•~.-.,~.;~~·atlt,.anilt• 

. ··~ < <~·. ; .. .. : . . ; ..• ·::··;~.; ~~~-~~f~t=:~~~ 
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and plots •. Jn c.ontrast•to>the na~tad its realistic s«t-J and eharaeters, 
the· takis ¢Jlar•••,;by·~·itJ; ~fti~Y; tt>'·•~~ ~,.~~stie~'¢(lllt}~s 
wiw:~Jivest'*tf~··t~~~·•~~;Bi.\rreti:v:e,i--it1.~lUl··it$··use.Qfc .• t~ 
tinf•as~~1•v•~t1A£~«tath~than;~c-!•~~ 
eM.~1•i~.,,~t.i••~··•~$iv:~--•ha~tiJe·liv­
deii.til)".s\ta~the'~fttclr•~:1~•p.iq~~-~--:b'fk~~ 
~-,1~ealist~.e0: .. tht W~;:li!ui.md ·•<~; i~ ht~~ iit• withits 
atfeetiv:ec.·eads alUI ~ ·•• potC'fttiillmts 'M·tlle li.QU•al sp:n•e ~ the 
~ti~ ... '~Jy:t'tf;I1'he.~Q.it:.•'·· • 

.. ··lhei:·~~·0f.sl--id:;·~<~-'ff'~;-;Mie.~e~··.·:w~.·····has 
~Uy~ ~~-s~t~ta~·-atedl,~i.~~· ~ay·'t--.~te~·,~d 
~~~-·~fQ:~·-~t'.r~bta~:";·f~l~~·~;d~ektp~~ive 

• ·.· .•• ti• •.. "; ; ·; • . ...a ... ....t ...... t...., .... 1.. ... • .· • . . 1....: .. •· ··· .. ..a.; ;·. . t..· .· . . . . . . .. . 
eJt~lJ!aJ!M·~•· #~Yltya~ut ~"'1r ~ni..,,tltfa iu~i1 qQnWl~y~ 
cart.bt:"e• in.the ~r at!dress«l to '1'h8c.fJf1ilatittltlhia .. ll~~ at.~he 
~inniQf.cdf.this·~jr;~ir.~~i~·&fJ~'~$catnaQe~t~.d,O\l'i~~oa, 
butid.~.,,t~esiDei•.a•·J:«lJ'·~n.t1t•anbdt1~at•hli.llce1:the 
reputation•of tfi:e·~,~-·thefit~igiM~;·••l,.them••e•itsllf. 
Finally,·th:eircitcwatkm;alsO esta&lishes aaiatert•1tt~1b•1':irooment~~f«ta':' 
tion ••irnplieation that tan Im ,.~C'din;) .. ,:.-••Q:f .. 'JJ•ll·H•.:t.r;,fik 
M~l; Mt1~.:Dttllt•f'Ortabiliq•iel•raJioo1 duratiQ'.it.Qf.•c.ul•li•~ 
and variety beeome tbett~dc.$dthe thniooi4tale,f~stetecd bJ~ ~i':' 
t<Xs'. ec:le:ctieism attd .tlleit.tole .as•prilnaJly agents Jor . we distribution and 
reprinting of tlhort lict.mn. 

· ht tms.stn.se, l suggest·a teadiQf of the ~ne's .Various iettonalperfor• 
mancesautit~l1D ohra~essive.sensOOUS:flft$t fi«haps oost deseriood as.a 
pleasurescap:e for camal ~ialitJ. F« thisptnposerl woold .like to focus on 
a patticular•type oVsmall tale,' ~ story of premature burial that· emerges 
first. in·· the context ·of•an early .. eighteenth.-century ,Frencb··compilation ·<;>f 
criminal cases. These tales were then circulated and enhanced throughout 
w~:·~•al1:ikdi&81a-1.q•••erican-.~lles.v~w~'t:qlrtjl,.ted·•it~Qtil 
the mi(i...ni.~th;c.entQey. In .t&e.~,rembt:r li-46 i~A})f ~.A1t1et~ 
Mtlg~we ~·tJ.i~riCfllf~hronick. a ~S.maUtale'·appeared, titlecd "A Revival 
ftom weGta•~ l'.aken from.a F~ Work,lntitk~ ~esi !;eltlhres. ltit,c. 
tum 8. ~ The re&1,ence made here is t0 Fra~ois. Gayot fle Pi~v:al~J ll;lilny­
voltmted compilation of judicial cases and court d~isions,..G~s;cerebres 
et·int4teJsmztes~. tt~t:r.=l«s fl«Mii.~ ~i les ·o•~~publil~ id.Paris 
from 1'734 to 1143 .. The c.olleetion ctuttained nutttetous ~~emplliJy'iales to 
feature human conduct, Gayot's compilation allowed readers .to .delve into 
sensatiooal·Uials and.p.r~C'd aa,;.uparaieled.SQ\ltCe. for We ·stndy Qf gef.t· 
der, d.atll, matriageradukery,·aitddivorc.e. · 

'lbe~ase···•*' t•uaiedi1t· ~.eig\lt."Of.Qayot's OIJIJes•lnr~ 
(17.l,}.pottrays·1th0'·~ fl>fitWi<J -~-s;in.2ar,i• tMilair~ ;1;MS) .. 
~~~·f~<·~:.s~o±~f1$ 1ad1ta~•:tlleif··yt• 

~·~,~~.~~~1,·1~-l,,.~ ?,:· ~" '>'i.·····.···: l~.m~t .. ~--~~$~t~., .. t .. wJt~.t~~ ... ~~. 
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